Lens-Based Art & Photography

My photographic practice is a form of visual field research. | move through both urban and natural
environments, exploring traces of time, sedimentation, decay, decomposition, and obsolescence. Signs,
notations, interventions—cultural artifacts intersect with natural structures, traces of use collide with
processes of erosion. My photographs are not documentary images but studies that explore the tension
between systematics and chance, between control and autonomous processes. Some of these images exist as
autonomous works, while others serve as raw material for digital transformations or Al-driven
reinterpretations that flow into Cybernetic Paintings.

In my lens-based art, the machine plays a central role—not just as a tool but as an active component that
leaves its own aesthetic traces. | deliberately provoke errors, work against algorithms, and induce distortions,
glitches, and digital misinterpretations. By pushing devices beyond their intended functions, | create images
that blur the boundaries between medium and process. My aim is not to perfect photographic technique but to
engage with its fractures and disruptions—to explore an aesthetics of the apparatus itself.

A key area of my photographic work is panoramic photography, which | have developed into a gestural form
through dynamic movement. While a conventional camera remains static and captures a fixed viewpoint, | use
movement as a generative principle. Through controlled or uncontrolled motion, | create hybrid image spaces
that open up a no-man’s-land between photography and digital painting. These panoramas are not mere
extensions of the field of view; they are radical interventions into space, a dynamic deconstruction of
perception. The camera becomes a hybrid tool that playfully disrupts the space-time structure, renegotiating
our perception of time and space.

These images often become part of my digital and Al-driven processes—fragmented, recombined, scaled, and
placed into new contexts. The result is hybrid works in which the documentary aspect of photography merges
with the fluid possibilities of algorithmic transformation. The images oscillate between reference and
abstraction, between trace and reinvention.

My engagement with photography is also an intervention in the mechanics of seeing. No camera is a neutral
instrument—its algorithms, distortions, and optical aberrations are not mere byproducts but actively shape the
image-making process with their own internal logic. | consciously interfere with these mechanics, distorting,
accelerating, and disrupting the linear gaze, making the idiosyncrasies of the apparatus itself a subject of the
image. Photography becomes a threshold between expanded visual realities—a space where documentary
traces and digital transformations are inseparably woven together.

Gerald Trimmel, March 16, 2025



